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Typology of Collection—based Digital Museum
Education Models:

Implications for Korean Museum Policy

Lee Jeong—eun Woo Gyeong—hwa

Dong—A University Busan Museum of Art

This study categorizes the digital education models of ten major international museums
and galleries based on the level of open access to their collection data to derives implications
for South Korean museum policies. The analysis identifies three distinct typologies. In the
“Collection—based Content Distribution Model” (e.g., MoMA, Tate), institutions unilaterally
distribute curated educational content. Second, in the “Collection Open Infrastructure
Model” (e.g., MET, Rijksmuseum), museums provides full open access via CCO or LOD to
encourage independent external use. Finally the “Collection—based Participatory Platform
Model” (e.g., Smithsonian) facilitates two—way interaction and user—driven recontextualization.
These findings demonstrate that institution’s philosophy regarding data openness determines
the educational impact of digital initiatives more than the scale of technological investment.
Specifically, full open access (CCO) is a critical mechanism for expanding an institution’s
educational reach beyond its physical boundaries through radial diffusion. Given that South
Korea's public museums have low financial dependency on image licensing revenues, they
have favorable conditions for transitioning to open models. This study suggests a strategic
roadmap for Korean policies that emphasizes the transition of public domain works to CCO
and the establishment of governance structures that foster collaboration with external

educational ecosystems.

Key words: Museum Digital Education, Open Access, CCO, Collection Data, Educational

Governance
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